els moes obrazy a prace na papire paintings and paperworks
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Between Lines (detail), 120 x 110cm, alkydova a olejovd barva na platng, 2007
titulnf strana

Between Lines, 140 x 140cm, alkydovd a olejovd barva na platné, 2009

Between Lines, 70 x 70cm, alkydové a olejovd barva na platng, 2009

Between Lines, 110 x 100cm, alkydovd a olejovd barva na platné, 2008

Between Lines (detail), 110 x 100cm, alkydova a olejovd barva na platng, 2008

Between Lines (detail), 70 x 70cm, alkydovd a olejové barva na platné, 2009

09 Bez nazvu 24 x 24cm, papir, 2009

Between Lines 110 x 100cm, alkydové a olejové barva na pldtné, 2007
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Vytvarné snahy o elementarizaci vyrazovych prostfedk(i a objektivizaci tvor-
by, které v Ceském prostfedi spojujeme pfedevsim s proudem tzv. Nové
citlivosti, maji své paralely i v ostatnich zemich Evropy. V rdmci uvedenych
tendenci si vymezuje zvlastni misto zejména cesta monochromniho pro-
jevu. Ta mé v evropském kontextu kromé Malevicova, Rod¢enkova a Str-
zeminského odkazu, zdzemi jiZ od sklonku padesatych let v dile G. Ueckera,
P Manzoniho, Y. Kleina Ci L. Fontany.

Soucasnym pfikladem reduktivni formy v holandském prostfedi je tvorba
haarlemské umélkyné Els Moes (1950). V jejim ateliéru vznikaji od roku
2007 bilé nebo ¢erné monochromni obrazy a komorni papirové reliéfy.
Vytvofené jsou Casové ndrocnym procesem vrstveni olejové barvy na plat-
no nebo serielnim fazenim hrany papiru. Vychodiskem téchto monochro-
mi je Gisté vizualni Gcinek reliéfnich struktur. Zména sklonu jednotlivych
plastickych linii nebo pouhd odchylka v jejich orientaci ovliviuji zplsob
tvoreni stini a svételnych odrazd. Divakovo oko tak zaznamendvd vznik
neuchopitelnych optickych jevl i zdanlivého pohybu, kterymi se statickd
struktura obrazu méni v déjové pole. Dvou-dimenziondlni obraz resp. reliéf
navic opticky vystupuje smérem k divakovi a vytvafi zde tézko definovatel-
nou dimenzi, kterd mizi nebo naopak zvySuje intenzitu v dlisledku zmén
svételnych podminek i tihlu naSeho pohledu.

Obrazy Els Moes jsou ocistény jakékoliv vyznamovosti. Ani volba barvy zde
nenese kdd obsahu, jak autorka sama pfipomind: ,,V zdpadni kultufe je Cernd
barva vétinou spojovdna se smutkem, melancholii a smrti. V jinych kul-
turdch je barvou smrti bild. Pro mé ale nemd podobné asociace ani jedna
Z nich. Cernou a bilou volim pro dosaZeni neutrality”. DlleZitou kategorif
v Elsiné vytvarném uvaZovani je ovSem Cas. Sama se vraci ke zkuSenosti, kdy
plsobila v archeologickém institutu: , Archeologie je fascinujici. Odhaluje to,
co je skryté pod povrchem. KdyZ opaté odstrariujete pddni vrstvy, odkryvdte
stopy Casu”. Jeji obrazy vznikaji vrstvenim a nanaSenim. Ve vytvofené reliéfni
struktufe se pak Casto objevuje vertikalni nebo horizontdini zafez sahajici az
na samotnou zakladovou plochu. Hloubka této rozsedliny je jakymsi méfit-
kem ¢asu a v ném uskutetnénych procesl nariistani a ryhovdni; je pfimym
zdznamem vzniku a trvdni, vécnou stopou byti obecné.

Tvorba Els Moes otevird v kategorii ¢asu jeSté dalSi aspekt. Divak je totiz
zbaven nutnosti uvazovat rozumové a Cist pfibéh v linedrnim ¢ase, jak to
vyZaduji klasickd zobrazivd dila. Ve smyslu kantovského pociténi absolutna
jako vnuknuti, které pfichdzi dfive, nez rozum zaCne urCovat a analyzovat,
oteviraji Elsiny monochromy moznost pracovat s intuici a jedinecnosti oka-
mZziku.

llona Vichova, fijen 2010

Efforts to reduce means of expression to the elementary and to objectify art
are, in the Czech environment, largely associated with the New Sensitivity
movement and have parallels in other European countries. The monochrome
approach holds a special place within this trend. Aside from the legacy of
Malevich, Rodchenko and Strzeminsky, it appeared in a European context in
the late 1950’s, in the work of G. Uecker, P Manzoni, Y. Klein and L. Fontana.

Els Moes (1950), an artist from Haarlem, applies this reduced form in
the Dutch milieu. She has created monochrome pictures in both black and
white, as well as low-key paper reliefs since 2007. They are produced by
a time-demanding process of layering oil paint on canvas, or by building
a staggered sequence of paper edges. The outcome is a purely visual
effect generated by relief structures. A different angle set up by individual
relief lines or a deviation in their direction affects the manner in which
shadows and light reflections are created. The viewer’s eye thus registers
the propagation of intangible optical phenomena and illusory movement,
by means of which the static structure of the picture morphs into a field of
action. In addition, the two-dimensional image (the relief) rises optically
towards the viewer, producing a hard-to-define pulsating dimension
disappearing or, at the other extreme, actually becoming more intense in
response to changes in light conditions and the angle of view.

Els Moes’s pictures are deliberately deprived of intrinsic meaning. The very
colours do not refer to possible content; the artist informs us that “in our
western culture black is in general associated with dejection or melancholy
and is related to death. In other cultures white is considered the colour of
death. To me neither has that connection. My choice of black and white
is made in order to give my paintings a neutral atmosphere.” Time plays
an important part in Els’s art. She recalls the days when she worked in the
Archaeological Institute: “Archaeological research is fascinating. It reveals
what lies hidden beneath the surface. Carefully scraping off layer after layer
of soil results in laying bare the traces of time.” Her pictures come into being
through layering. The final relief structure often features vertical or horizontal
cuts that reach all the way through to the base. The depth of this cleft is a
sort of measure of time, as well as of the processes of growth and splitting
that occur with time; it is a direct record of a beginning and an endurance, a
concrete trace of being as such.

Time also finds another track in the work of Els Moes. The viewer is not forced
to use the brain to “read a story” in linear time, which is what classic artworks
require. In the sense of a Kantian approach to the absolute as revelation
occurring before the mind starts defining and analysing, Els’s monochromes
open up the possibility of employing pure intuition, as well as the uniqueness
of the moment.

llona Vichovd, October 2010
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